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SynopSiS
After decades of sold out shows and inter-
national recognition, musician Gilberto 
Gil embarks on a new kind of world tour 
through the southern hemisphere. From 
Brazil to Australia and South Africa, Gil 
continues the work he began as Brazil’s 

first black Minister of Culture - promo-
ting the power of cultural diversity in a 
globalized world and sharing his vision 
for our future: a diverse, interconnected 
planet filled with hope, exchange...and of 
course music!



diRECToR’S 
STaTEMEnT 
I wanted Viramundo to be a portrait of 
Gilberto Gil rooted in the present, while 
also questioning the universality of 
some of his visions and viewpoints. As a 
major singer and composer as well as a 
former minister of culture of Brazil, Gil 
has promoted the ambition of a more 
balanced world, one where “black” and 
“white” individuals could have equal 
chances, and where new technologies 
and means of communication could 
shape territories open to all people – and 
especially to those on the fringes of the 
“modern world.” Is it possible for society 
to function without the burden of racial 
discrimination ? Can we imagine a new 
world, a society based on participation, 
that promotes the inclusion rather than 
the exclusion of diversity? To these ques-
tions, one country elegantly formulates 
an answer: Brazil. For several years now, 
Brazil has proudly affirmed that eve-
ryone in the country has access to new 
technologies, considered to be essential 
tools for both freedom and emancipa-
tion. It associates this political commit-
ment to both its anticolonial struggles of 
the past and its celebration of cultural 

diversity. What if, in the era of Skype, 
Google, and Facebook with its 400 mil-
lion users, such a contribution to global 
culture is now more relevant than ever? 
In other words, could the “Brazilian so-
lution” also work in other parts of the 
world ? What about in countries of “the 
South” where issues of racial discrimi-
nation are the most vivid and dramatic? 
Gilberto Gil, a living legend who symbo-
lizes artistic commitment and embodies 
Brazilian multiculturalism, is the person 
best equipped to face and try to answer 
these questions. Viramundo follows Gil-
berto Gil as he travels to several regions 
where the “Brazilian multicultural solu-
tion” does not seem to be working: first 
to post-apartheid South Africa, then to 
the wounded lands of Australian Arbo-
rigines and finally to back to his home 
country Brazil, in the Amazonia rainfo-
rest. 

Today, Gilberto Gil is a vibrant and serene 
man in his sixties. A few years ago, he wit-
hdrew from the Brazilian government to 
return to music and develop songs ex-
pressing his humanist values and his vi-

sions of a freer, more egalitarian world. 
Viramundo forces Gilberto Gil to leave 
his comfort zone and travel to places 
where racial issues remain omnipresent, 
problematic and painful. The film fo-
cuses in on his reaction and approach to 
these divisions and prejudices. What can 
he say about post-apartheid society or 
bring to Aborigines fighting for the sur-
vival and the protection of their identi-
ty? Where does he find common ground 
with the South Africans, the Australians 
or the Indians of Amazonia? Music is of 
course a central feature of VIRAMUNDO. 
Music serves as the link between conti-
nents, cultures and generations. Even if 
Gil has been involved politically, carried 
by the strength of his convictions and an 
undeniable sense of communication, he 
knows intimately that music and poetry 
are the most efficient tools for getting to 
the heart of things. The music is both a 
strong means of expression of identity 
as well as a universal language, that can 
convey beyond words the possibility of 
living together and the beauty of cultu-
ral diversity. And Gilberto Gil is certainly 
one of the most qualified musicians in 

the world to make these deep connec-
tions between seemingly distant musi-
cal genres, having already combined the 
music of Brazil, rock, reggae and African 
rhythms throughout his prolific career. 
Viramundo is a musical dialogue, but it 
does not attempt to erase differences, 
or even incompatibilities. Part of what I 
want to show is just how hard it is to find 
multicultural forms that maintain the 
identity of each and every group without 
diluting them. Viramundo is an attempt 
to synthesise a complex reality, just as 
Gilberto Gil’s best songs do. Through 
music, Gilberto Gil seems to be able to 
regularly transcend the borders between 
art, culture and politics. He is an activist 
musician just as much as an artistic poli-
tician. From Gil’s hometown in Bahia, we 
traveled to South Africa and Australia, 
before finally returning to Brazil to pre-
sent a final concert in the Amazonian 
forest. From this remote location or from 
anywhere, the sound of an active resis-
tant voicing his opinion and his hope, for 
the entire world and against the
mainstream.

Pierre-Yves Borgeaud



pEopLE 
and pLaCES

Yirrkala
Shellie Morris
An Australian Indigenous singer, she has 
released two albums and works with In-
digenous communities and youth throu-
ghout Australia, helping young people 
write music about their experiences.

Township of Mamelodi, Pretoria
Vusi Mahlasela 
One of South Africa’s great anti-apar-
theid icons. Known as ‘The Voice,’ he 
transmits a strong message of hope 
through his songwriting and committed 
lyrics.

Sydney
Peter Garrett 
The voice of the Australian rock band 
Midnight Oil, he co-founded the Nuclear 
Disarmament Party. He has held several 
political posts and in 2010 was appoin-
ted Minister for School Education, Early 
Childhood and Youth.

Salvador de Bahia
Gustavo Di Dalva
Di Dalva has been Gilberto Gil’s official 
percussionist since 1994 and is one of 
the rare musicians to know Gil’s entire 
repertory.

Johannesburg
Paul Hanmer
Hanmer has recorded six solo albums as 
a pianist. His most recent Accused No 1: 
Nelson Mandela was recorded for BBC 
film and won the 2006 South African 
Music Award for Best Instrumental Jazz 
Album.





inTERViEW WiTh 
giLBERTo giL

How did the project come about and at 
what point did it become clear that Vi-
ramundo would be not only a physical 
and a musical journey, but also a film?

The project came about as a proposition 
by Emmanuel Gétaz (the producer) and 
his crew. It was a proposition of film, 
from the very beginning. The idea was 
to direct a film that deals with Brazi-
lian music, my own career, the relations 
between what I have been doing in arts 
and politics as the Minister of Culture, 
the development of Brazil as a multicul-
tural and multiracial country in a global 
perspective. Also, from the beginning it 
was clear that it wouldn’t just be a tradi-
tional portrait, but a journey through the 
Southern hemisphere to look for connec-
tions between Africa, Brazil and Austra-
lia.

How were the destinations chosen? Did 
you already have a certain interest in 

these communities and the cultural 
issues they are facing?

The destinations were chosen because 
of natural connecting elements from 
an historical perspective. Africa, South 
America and Australia endured colo-
nisation. What are the outcomes from 
colonial times in these countries today? 
People were exploited, spoilt, invaded, 
and encountered many negative aspects 
because of the European colonisation. 
Of course, there are positive aspects too, 
but historically, I think we can recognize 
the negative impacts of the European 
presence in those countries. They were 
there to exploit those territories, because 
of the gold, the silver, the sugar canes 
plantations, the natural resources, etc. 
The future that will be possible for Brazil 
is somehow linked to the future that is 
possible for the African tribes that suffe-
red apartheid in South Africa and for the 
Aboriginal people from Australia. And of 

course, the same happened here in Brazil. 
The African slaves’ and native peoples’ 
suffers have never been amended in 
a true sense. We still have a very large 
Black population that is excluded from 
the results of the civilising process and 
the economical development. We still 
have, in a sense, a kind of apartheid that 
goes for the Brazilian Black population 
as for the Black people in South Africa as 
well as for the Aborigines in Australia.

What was the biggest challenge or most 
difficult moment during the shooting 
and making of the film?

I think that the challenges had to do with 
logistics. It’s complicated to do a film 
in different places. Not just for me, but 
for all the people involved! Otherwise, 
meeting people, talking to them, sharing 
common aspects of our culture and of 
our history, these were always delighting 
and interesting moments. Even the en-

counter with the crocodile!

Has your experience in Viramundo 
changed you and your view on political 
activism?

More than changing my views, and the 
views of all the people who participated, 
it has served them. It was good to confirm 
our suspicions. We should maintain our 
determination to fight for a better world 
and a better social agreement, global-
ly. Of course, being able to get close to 
people who share our view in different 
contexts, being able to talk to them was 
a great element that has reinforced my 
hopes and expectations. Actually yes, in a 
sense, a little change occurred… Because 
if you were interested in doing things 
before, after this film, you’re twice more 
interested in fighting and using your 
intelligence and your physical and spiri-
tual energy toward a better planet. 



Does your optimism regarding the 
power of technology and its impact on 
culture and communication remain 
intact?

I wouldn’t say that it remains intact, 
because nothing remains intact when it 
comes to the hopes and expectations that 
we have for the future. Things are quickly 
changing all the time. And at the same 
time, we have to deal with the leftovers 
from the past. But I’m still optimistic, 
sure. We are starting to live a more dif-
ficult period as far as new technologies, 
cyberspace and Internet are concerned. 
Conflicts are arising, as there are clashes 
between different interests. The tradi-
tional political and economical powers 
try to keep these technologies working 
for themselves, for their own purposes. 
And we now have a big role to play. We 
have to fight for this technology to stay a 
tool of liberation, a tool that allows new 
expectations for populations in Africa, 
in South America and everywhere. Even 
if I still have a very strong hope and very 
positive expectations, I know that we 
start to face difficult times. The popula-
tions, the experts, the militant people, 

they should be aware of that.

Do you think the policies you strived to 
implement, as the Minister of Culture 
in Brazil, can be successful in other 
contexts?

Sure, Brazil is a country with big gaps 
between racial, economical and social 
groups. In this sense, Brazil is simi-
lar to many places in Africa, in Asia, in 
Australia and even in North America, 
everywhere. So whatever successful 
agendas we have established in Brazil, it 
should be proposed in similar places. For 
example the “cultural hot spots” (Pon-
tos de cultura) program, which we star-
ted in Brazil when I was Minister, is in a 
sense very successful. We already have 
replications of this program in places 
in Africa, in Europe, in Japan and in the 
United States. The need for attention and 
support from underdeveloped areas and 
mistreated sectors of the society are all 
over. There is a strong need to bring new 
equilibrium in society. It’s global today. 
Whatever is successful in Brazil should 
be applied to other places. It should be 
multiplied. 

What do you like and dislike in politics?

The good thing about politics is that 
it creates a common language. Every 
country or society can use it to establish 
dialogue and try to solve conflicts and 
move ahead. The political language is a 
universal language, together with diplo-
macy. They are important tools of com-
munication between the nations. The 
problem with politics, however, is that 
it is dominated by the ones in power, by 
people who will stand for keeping this 
power and make difficult for the rest of 
the society to access means for libera-
tion, growth, etc.  

What would you say about your artis-
tic and political activities in terms of 
impact?

I think there is no opposition between 
the two roles. We all have to be either 
an artist, or a worker, or a thinker and 
at the same time a citizen, concerned 
with society. But between art and poli-
tic, I don’t know which one is the most 
efficient. It’s relative. I think that first of 
all, being in a political position, having 

the power to do things, to do and change 
laws is a stronger instrument for promo-
ting change than the arts for instance. 
The arts are talking indirectly to people. 
The politic has always either positive or 
negative impacts on people’s lives. The 
arts come as a secondary kind of possi-
bility to enhance consciousness and to 
promote good will and positive attitudes. 
Arts have a spiritual power whereas poli-
tic has a material one.

How can you describe the feeling of 
being able to communicate and share 
through music?

It’s the dream of one’s life! For me, music 
has always been an internal and precious 
language. It’s a special means of commu-
nication. Music is spiritual, of course. I’ve 
always been very comfortable in using 
music as an instrument, as a tool for 
sharing and changing things. It’s even 
difficult to define the enlightening and 
wonderful world of music. Words are not 
enough. We cannot define the beauty of 
music, it’s in itself ! He starts whistling...



 
giLBERTo giL
Childhood in Bahia
Born in Salvador (Bahia) in 1942, he joi-
ned his first band, Os Desafinados, when 
he is in high school. At the end of the 
50’s, inspired by Brazilian star João Gil-
berto, he settled on the guitar as his pri-
mary instrument and started playing 
bossa nova.

The Road to Success
His first hit was the 1969 song Aquele 
Abraço. Gil developed a style – mixing 
bossa nova, samba, traditional rhythms 
and Anglo-Saxon music – which was 
revolutionary. He started to become fa-
mous, especially as one of the founders 
of Tropicalismo, a Brazilian art move-
ment of the late 1960s.

In February 1969, the Brazilian military 
government arrested Gil as well as his 
friend Caetano Veloso because of their 
supposed bad influence on Brazilian 
youth. They spent several months in pri-
son before being freed on the condition 
that they leave the country. Thereafter, 
they immigrated to London where Gil-
berto Gil had the opportunity to play 
with groups including Yes, Pink Floyd, 
and the Incredible String Band. In 1972, 

he came back to Bahia and started to 
release a steady stream of albums that 
encountered international success.

International recognition
Artistically active during more than 
forty years, Gilberto Gil’s discography 
is constituted of more than fifty official 
albums. He has toured around the world 
and has played in front of millions of 
spectators. His work has been rewarded 
many times: he received, among others, 
four Grammy Awards. 

Political career
Gilberto Gil’s political career began in 
1987, when he got involved in the politi-
cal life of Salvador (he became secretary 
of culture and later member of the city 
Council). When President Lula da Silva 
took office in January 2003, he chose 
Gil as Brazil’s new Minister of Culture, 
the second black person to serve in the 
country’s cabinet. In November 2007, Gil 
announced his intention to resign from 
his post due to a vocal cord problem. Lula 
rejected Gil’s first two attempts to resign, 
but accepted another request in July 
2008. Since then, Gilberto Gil has fully 
come back to his artistic career. 





piERRE-yVES 
BoRgEaUd
Pierre-Yves Borgeaud (born August 25, 
1963 in Monthey) obtained a Master in 
Arts from the Lausanne University in 
1990, drawing up his thesis about the 
influence of jazz on French literature. 
In parallel to his studies, he produces 
Super-8 movies before writing, produ-
cing and directing in 1989 Encore une 
histoire d’amour, a short feature film 
in 16 mm selected for the International 
Locarno Film Festival. In 1986, he started 
working as an independent journalist, 
writing about music, TV and films for 
different papers, magazines and radios. 
He also plays drums in a power jazz band 

called Urgent Feel and produced three 
CDs for them.
In 1996, Pierre-Yves Borgeaud decides to 
devote his full time and energy to video. 
He went to the USA where he achieved a 
Certificate at the New York University, 
department of Film, Video & Broadcas-
ting. From 1997 onwards, he has exten-
sively filmed, especially for the ECM 
label in Germany, directing documen-
taries and music videos with Jan Gar-
barek, Anouar Brahem, Tomasz Stanko 
and others. He has also participated in a 
video installation workshop given at the 
Film/Video Arts, New York. In 1998, he 

initiated a new way of live interacting 
between video and music, presenting 
live concerts with keyboard player Pierre 
Audétat, guitarist Christy Doran, trum-
pet player Nils Petter Molvaer or compo-
ser Don Li, among others.
Performer, producer, director, came-
raman and editor, he decided to found 
the Momentum Production as the crea-
tive frame for his various explorations 
in video. In 2000, he received the price 
Young Director in video awarded by the 
Fondation Vaudoise pour la Promotion et 
la Création Artistique. 
In 2003, his first long feature film 

iXième: diary of a prisoner, won the Gol-
den Leopard of the Video Competition 
at the Locarno International Film fes-
tival. In 2004, the short film Interface 
was nominated for the best Swiss short 
film. In 2008, his musical film with Sene-
galese singer Youssou N’Dour, Return to 
Gorée won, among others, the Award for 
Best Documentary at the 16th Pan Afri-
can Film Festival in Los Angeles and the 
Best Documentary prize at the Festival 
Vision du Réel (Nyon, 2007). It is distri-
buted worldwide (France, Great Britain, 
Ireland, Germany, Benelux, Switzerland, 
United-States and Japan).



ThE TidE 
EXpERiMEnT
Viramundo : a journey with Gilberto Gil 
releases in 10 European territories is 
supported by the The TIDE Experiment, 
one of the three projects selected by the 
European Commission in response to its 
Call for Proposals: “Preparatory Action 
Circulation of European films in the di-
gital era». Thanks to the European Com-
mission, in 2013, the aim of the TIDE Ex-
periment, an European grouping which 
gathers various actors of film distribu-
tion, is to release 4 European films in 
about 5 territories, simultaneously and 

quasi-simultaneously in theaters and 
on VoD platforms. This unprecedented 
experiment on new pan-European dis-
tribution models will enable to evaluate 
solutions given to European cinemato-
graphic works and to their exposure by 
various and complementary media (VoD 
and theaters) and by mutualized and 
common costs and tools.  
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